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garde, historic and neo- gave voice: it made cohesive bodies poli-
tic. With the fall of the Wall, the demise of a counterbalance to
free-market liberalism, and the acceptance and institutionaliza-
tion of multiple forms of art making, the promise of an avant-
garde voice seems lost. Or is it?

We find amid the ashes of yesterday’s projective and moral dec-
larations not so much the need to carry on business as usual, but
rather to re-evaluate what exactly it is that we long for.
Yesterday’s avant-gardes — their collectivities — promised self-
improvement and moral betterment through group action. The
promise became a dogma with which the academy bludgeoned
itself. The longing for avant-garde action seems but another ni
hilism: a will to power by which we imprison ourselves in intellec-
tual inertia. Johanna Drucker tells us, “Uncoupling fine art from
the necessity of doing good, we must imagine a role for artistic
activity that isn't by definition a moral virtue”! To uncouple art
from morality is hot to uncouple it from critique, for morals are
but one strain of theory among many. Thinking — communing,
communicating and connecting - through the objects that we
collect provides an alternative materialist strategy, a way around
the aporia brought on by the inevitable guestion “Whither the
avant-garde?”

Binaries like capitalism/communism or mainstream/avant-
garde no longer apply to a world that is decidedly more pluralistic
than ever before. Rather than falling into a debate about the
merits of market vs. anti-market based strategies of art making, it
is more productive to deconstruct these binaries and look for one
side of a dyad to infect the other. As a result we can ask “Where is
the intellectual account of that object? Why did you choose that
object over another? And, what does it do? Does it rape the envi-
ronment in its facture? Does it bring you pleasure? Does it - the
object — make life better for you and many others? Do you care,
and should | care? What does that object teach us about the
world and ourselves?” Questions are productive of more ques-
tions and ideas but seeking and imposing moral justification to-
gether make a red herring, a distraction that gives us, the ar
world, little in return.

The collective, collaborative and curatorial practices used by the
artists in this exhibition move away from moralizing and instead
set up situations that provoke questions and provide new per-
spectives on seemingly age old problems such as race and class.

Collecting and collectivity: In the past, they were two words op-
posed in their rhetoric of market celebration and resistance, bad-
faith complicity or good-faith agency. Might we find our current
condition proffering cooperation between the two words, the act
of collecting being a means of collectivity, objects as meaningful
social adhesive? There might even be political instantiation in ob-
jects — in our analysis and love of them and in objects qu
objects.

We have gathered a group of artists that navigate many of the
guestions outlined above. Some interrogate the art object as a fe-
tished commodity that gathers meaning through a process bor-
dering on alchemy. Others use collaboration to more political
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